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Foreword

When I came to my writing desk on a recent morning, I found lying on my desk an
unmailed letter that I had written. I began reading it and found this sentence: 'We are all
civilized people, which means that we are all savages at heart but observing a few amenities
of civilized behaviour.' Then I went on to say: 'l am afraid that I observe fewer of these
amenities than you do. Reason? My back is to the wall and has been to the wall for so long
that the pressure of my back on the wall has started to crumble the plaster that covers the
bricks and mortar.'

Isn't it odd that I said the wall was giving way, not my back? I think so. Pursuing this
course of free association, I suddenly remembered a dinner date I once had with a
distinguished colleague. During the course of this dinner, rather close to the end of it, he
broke a long, mournful silence by lifting to me his sympathetic gaze and saying to me,
sweetly, 'Tennessee, don't you feel that you are blocked as a writer?"

I didn't stop to think of an answer; it came immediately off my tongue without any pause
for planning. I said, 'Oh, yes, I've always been blocked as a writer but my desire to write has
been so strong that it has always broken down the block and gone past it.'

Comopkuii ITax IOHALITBA.

[IepenMmoBa

OpHOTro paHKy, g MifiUIIoB OO MUCHMOBOTO CTOJIY i 3HAUIIIOB Ha HHOMY CBIiY HeBiiCIaHUU
nuct. [ToyaB 10T0 IepeuYnTyBaTH 1 HaTpalnuB Ha Taky ¢pa3y: "Bci Mu mogu nuBini3oBaHi, a
Ile 03Hayae€, 1[0 BCi MM HAcMpaBfi OUKYHU Ta BapBapH, IPOTE MOTPUMYEMOCS MEBHUX
IPUUHATUX Yy CycuinbCTBl HOpM." I mami: "Boiock, 000 MeHe, TO 1 OOTPUMYIOCS JIUIle
neskux 3 HuX. YoMy? §1 Tak OOBTO CIIMpaBCS i COIUPACSA Ha CTiHY, IO Iiff TUCKOM MO€I1
CIIMHU TUHBK, SKUH IIOKPUBAB 110 CTiHY, II0YaB JIYIUTUCS."

Xiba He mUBHO Te, IT0 5T CKa3aB: 3MiHM BifOyBalOTLCS 3i CTiHOW0, a HEe 3 MOEIO CIIMHOI? K
Ha MeHe, TO AUBHO. [IpOJOBKUBIIY ITPOIIEC aCOL[iaTUBHOTO MUCJIEHHS, S PallTOBO 3rafiaB, sIK
KOJIMCh MEHI TOBEJIOCS BeUepsATH 3 OMHUM MOIM KOJIEer010, BifoMuM jiTepaTopoM. Hanpukinii
TOI'0 Be4Yopa, BiH NOPYIIUB JOBIY CHITIOWY MOBYAHKY, IOTJISHYBIIU Ha MEHE CIIBUYT/IUBO i
mpoMoBUBIIY: "TeHHecCi, Uu He 3Ma€ThCS TOOi, 110 K MUCbMEHHUK T 3aWIIIOB Y TITyXUH KyT."

4 BifTIOBiB HE 3aMHUCIIIOIOYUCH, CI0BA CaMi 3JIeTiik 3 MOTO fI3uKa: "ABXKeX, I 3aBXOU
ToTafaB y TIyXul KyT, IPOTe MeHi TaK CUJIbHO XOTiNOCS MUCATH, 110 S BUPUBABCS 3 IJIYX0T0



KyTa 1 UIos gai."

%k 3k Xk

[Ipu nepekiazni UbOTO YPUBKY g 3ITKHYJIACSA 3 BEJIMKOIO KIUIBKICTIO YCKIafgHeHb. [ledaki
SICKpaBi Ta BUpa3Hi aHTJIOMOBHI peUeHHS BUSBUIIMCS MaiiKe aOCOIIOTHO HeepeKIaJHUMU.
He 3aBxkpau BHaBanocsl 30epertu Ta mepefgatu o6pa3HiCTh TEKCTY, YaCTUHY aBTOPCHKUX
IYMOK Ta HaTSKiB, Ha XKaJb, 0y/10 BTpadyeHo. OCh OCHOBHI TPYAHOLII:

1. 'We are all civilized people, which means that we are all savages at heart', — nume
aBTOp. AJle yKpalHCbKOIO TTepenaTu e K 'Bci Mu miogu nuBini3oBaHi, a Ile 03Ha4ae, 110 BCi
MU BapBapH B OylIi' 3By4uTh KOCTpyOaTo. ToMy, s BUpilNIa IepeKIacTy lie pedeHHs sK 'Bci
MU JIIOAY LMBIJII30BaHi, a e 03Hauae, 110 BCi MU HACIpaB[i JUKYHU Ta BapBapy' 3aMiHUBIIU
‘at heart' Bupa3om 'HacmpaBphi', a BTpadyeHHUU KOJIOPUT HANOJNYKUTU CHUHOHIMIYHUM
IiICUJIEHHAM 'HUKYHU Ta BapBapu'.

2. HactynHa cknapgHicTh: 'observing a few amenities of civilized behaviour'. Jocnisro
IepeKkiacTu e BUpa3 YKpalHChKOI BUSBUIIOCS HEMOXKIWBUM. Mill BIacHUM BapiaHT
'HOTPUMYEMOCS NEBHUX IPUUHATUX Y CYCILJIBCTBI HOPM' 30A€ThCI MEHI He [yKe BOajuM, aje
BCe JK TaKM YaCTKOBO BiOMBa€ ifielo opuriHaa.

3. ®pa3za: '... the pressure of my back on the wall has started to crumble the plaster that
covers the bricks and mortar' TakoX cknapmHa Oyis nepeknany. [IpoTe il yKpaiHChKUYM BapiaHT
'MiJl TUCKOM MO€EI CIIMHU TUHbK, SKHU IMOKPUBAB II0 CTiHY, MOYaB JIYIUTUCSA' OOCUTH TOYHO
BimoOpaxae o0Opas, KW XOTiB IIepefaT aBTop.

4. ITpu nepeknazpi 'I suddenly remembered a dinner date I once had with a distinguished
colleague' — 's1 panToBO 3rafiaB, K KOIKUCH MEHi [OBEIOCS BeUePSATH 3 OGHUM MOIM KOJIET0IO,
BimoMuM niTepaTopoM' OyJI0 BTpaueHO 3HaUYeHHS aHTIiMChKOro 'date’ — 3ycTpiy, mpo Ky
iCHyBaja momepegHs OOMOBIEHICTh, a Bupa3 'with a distinguished colleague' Bmanocs
IIepeKacTy JIUIIe 3aI0BTUM '3 OHUM MOIM KOJIEro0, BilOMUM JIiTepaTopoM'.

5. 'Sympathetic gaze' — npuknag 6araTo3Ha4HOro BUpPa3y, 110 MOXKe 03HAYUTHU SK
'ciBUyTNUBUY' TakK i 'M00'I3HUM, CUMIATU3YIOUUY NOrnsaf'. 3a nopidHICTIO 3By4YaHHS,
MoxHa Oyno 6 momunuTucs, obpaBmu APyruil BapiaHT. [IpoTe, B JaHOMY BUIAAKY,
IIPaBUJIBHUM € JIMIIE IEePIINH.

6. ¥ nupomy ypuBky: 'During the course of this dinner, rather close to the end of it, he
broke a long, mournful silence by lifting to me his sympathetic gaze and saying to me,
sweetly, 'Tennessee, don't you feel that you are blocked as a writer?' I didn't stop to think of
an answer; it came immediately off my tongue without any pause for planning. I said, 'Oh,
yes, I've always been blocked as a writer but my desire to write has been so strong that it
has always broken down the block and gone past it.' 3a momomoro cnosa 'to be blocked'
aBTop Oymye oO6pa3 0e3BUXiTHOI CUTYallil, TBOPYOT0 3aCTOI0, 00MEkKeHOCTi, 3a6JI0KOBaHOCTI 3
ycix 60KiB. MeHi He Boanocs nigibpaTu Kpamoro BifllOBifHUKA HiX 'OyTH B TIIyXOMy KYTi',
X04a, MOXKJIMBO, BiH He IIOBHICTIO BIATBOPIOE Te, 10 XOTIB CKa3aTu aBTOP.



